Strauss and Waldteufel

year, at their annual dances, in deep rivalry with each other.*
And it explains the downright character of these pieces, which
were intended to be danced to in a public building, or in the
open air, and which needed no long introduction. He led his own
dance band, which had been famous since his father's time,
twenty, or even thirty years before, and had, by this time, com-
posed so vast a quantity of music of all descriptions, waltzes,
polkas, marches and quadrilles, that he was not always able to
recognize a piece that he had written. This is the more easy to
understand when it is considered that his earlier compositions
much resembled those of his father; that he had two brothers who
wrote dance music; and that the innumerable works of his rivals,
Ziehrer and Lanner, were in the same idiom and based upon the
same principles which remained unaltered until he extended and
improved them. Those two composers were contemporaries of
his father. They began in the Biedermeier period, in the Vienna
of narrow streets and alleys known to Schubert, and before the
great rebuilding of the town. Morgenblatter, Kunstlerleben, are
of their pattern; though, when we listen to this pair of waltzes,
they have changed in spirit. Johann Strauss is forty years old,
and his ceaseless production has taken him far from the naif
charm of the early waltzes. As interpreter of contemporary time,
of his own day, this is the web or texture of the middle 'sixties,
influenced, even by Offenbach, by Waldteufel. So far, in fact, he
was another Waldteufel. We must compare the delightful Les
Patineurs, Estudiantina, Les Sirenes, to Morgenblatter. Les
Patineurs is familiar to everyone, with its sleigh bells; Estudian-
tina is not less popular, even now after seventy years and more,
with its rhythms of popular Spanish music, of Chabrier and of
the early Albeniz; Les Sir&nes may be the most charming and
melodious of the lot. Waldteufel was the younger man, there
was a dozen years' difference between them, but he never im-
proved upon these summits of his achievement.

* For the lawyers Johann Strauss wrote the Juristenballtanze (The Jurist's
Dance), Solonsprtiche (Judgments of Solomon), Kontroversen (Arguments);
for the doctors, Panaceaklange (Panacea Chords), Leberswecker (Liver
Shaker), Erhote Pulse (Heightened Pulse); for the technicians, Schallwellen
(Sound Waves), Sirenen (Sirens), Schwungrader (Flywheels); and the famous
Akzelerationen, one of the most beautiful of all his compositions written for
an engineer's dance. Cf. The Walt^ Kings of Old Vienna, by Ada B. Teetgen
(Herbert Jenkins, London, 1939).
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